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James M. Black and Friends 
Contributions of Williamsport PA  

to American Gospel Music 
by Milton W. Loyer, 2004 

 
 Three distinctives separate Wesleyan Methodism from other religious 
denominations and movements: (1) emphasis on the heart-warming salvation 
experience and the call to personal piety, (2) concern for social justice and persons of 
all stations of life, and (3) using hymns to bring the gospel message to people in a 
meaningful way.  All three of these distinctives came together around 1900 in 
Williamsport, Pennsylvania, in the person of James M. Black and the congregation at 
the Pine Street Methodist Episcopal Church.  Because there were other local persons 
and companies associated with bands, instruments and secular music during this 
time, the period is often referred to as “Williamsport’s Golden Age of Music.”  
While papers have been written on other aspects of this musical phenomenon, its 
evangelical religious component has generally been ignored.  We seek to correct that 
oversight. 
 

James Milton Black (1856-1938) is widely known as the author of the words 
and music to the popular gospel song When the Roll is Called Up Yonder.  He was, 
however, a very private person whose failure to leave much documentation about his 
work has frustrated musicologists for decades.  No photograph of him suitable for 
large-size reproduction in gospel song histories, for example, is known to exist.  
Every year the United Methodist Archives at Lycoming College expects to get at 
least one inquiry that begins, “I just discovered that James M. Black was a Methodist 
layperson from Williamsport, could you please tell me…” 
 
 We now attempt to bring together all that is known about the elusive James 
M. Black and his influence on several other Williamsport persons interested in 
gospel music.  It appears that Black had a gift for encouraging those with musical 
and literary abilities, and that the sum of all their efforts earn Williamsport a 
significant place in the annals of American gospel music.  While any number of 
approaches could be used to tell this remarkable story, we present the material 
chronologically within a biographical sketch of the mysterious Mr. Black. 
 
Early Life  
 
 James M. Black was born in Sullivan County NY in 1856 to Nathan Bevier 
Black and Anna Black.  About 1881 he moved to Williamsport PA.  His name 
appears in the city directory for the first time in 1883 – as a 27 year old teacher 
living with his brother at 5 Market Street, the corner of Market and Front.  Having 
received musical training from John Howard of NY and either professor J.G. Towner 
of Rome PA or his son Daniel Brink Towner, he apparently was traveling throughout 
northern Pennsylvania and southern New York conducting singing schools. 
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 While in the Titusville PA area, he met Miss Lizzie Fulmer of nearby 
Breedtown.  Born March 8, 1857, she was the daughter of William and Sarah 
Fulmer.  The couple married and began housekeeping in Williamsport at 101 Market 
Street, where the new Mrs. Black gave music lessons.  She also had literary and 
artistic talents, but delicate health due to a heart condition limited her activity.   
 

In the fall of 1888 James and Lizzie moved to Princeton IN, where he became 
a professor at the Normal School.  Keeping their property in Williamsport, they 
boarded in Princeton with a Mrs. McMaster.  But Lizzie suffered a severe heart 
attack in December and was never able to leave her room after that.  She died in 
Princeton on June 12, 1889.  Mr. Black returned to his Williamsport home on Market 
Street.  While not much else is known about his personal life, he later married 
Williamsport ladies Miss Elizabeth Updegraff (1849-1921) and, about 1928, Lucy 
Love Levan (1871-1952).  Although he entered the real estate business, he found his 
calling in church work and personal evangelism. 

 
Of all the gospel songs for which James M. Black wrote both the words and 

music, I Would Be True perhaps best summarizes his life-long desire and motivation 
for following Jesus.  The lively tune, with its bass and tenor counter-part in the 
chorus, is typical of early twentieth century Sunday School music.  The words 
describe a changeless Savior who for more than twenty centuries has been faithful to 
those who put their trust in Him.  Other songs are reproduced in the text as they are 
introduced in the narrative; the words and music for I Would Be True appear on the 
back cover. 

    
This 1913 picture from a hunting outing is one of the fewer than half a dozen known 

photographs of James M. Black.  From left to right: Chauncey P. Black (brother),  
unknown, unknown, Fred L. Black (nephew), James M. Black. 
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The Mulberry Street Epworth League 
 
While When the Roll is Called Up Yonder is certainly James M. Black’s most 

enduring gospel song, it may also be his very first.  The story behind its writing has 
several variants, but the essentials are the same.  Because of the sad circumstances 
involved, and his own private personality, Black never gave a definitive public 
account of the story.  In fact Black was so reluctant to command the spotlight that the 
work was originally copyrighted by a friend, the noted gospel songwriter Charles 
Gabriel – and while the music was credited to James M. Black, the author of the 
words was listed only as B.M.J (Black’s initials in reverse order)!  It was only after 
the song became such a success that The Grit newspaper of Williamsport pieced 
together enough information to identify the author and reveal the story behind the 
words. 
 
 The account that follows comes from the notes of Charles Berkheimer, 
former conference archivist and pastor of the Market Street Methodist Episcopal 
Church in Williamsport 1926-30.  He prefaces the story with the following remarks.  
“James M. Black told it to me in 1926 just as I arrived as pastor of Market Street 
Methodist Church in Williamsport, as a youthful prospect for life insurance.  J.M. 
Black was then selling life insurance and was a member of Pine Street Church.”  At 
the end Berkheimer adds, “No, I didn’t buy any life insurance from him.” 
 
 This is Berkheimer’s account: In 1893 
James Black was an active member at 
Mulberry Street Methodist Episcopal Church, 
and the president of its Epworth League.  One 
evening he befriended a poorly dressed girl 
who lived “down on Front Street, along the 
river” and invited her to the meetings.  When 
she hesitated to attend because of her shabby 
clothes, Black later saw to it that she received 
something decent to wear.  She became an 
Epworth League regular, but one evening she 
was not there to answer the roll call.  Upon 
checking, Black found that she was very sick 
with typhoid fever and had little hope of 
recovery.  Her death came quickly, and the 
fact that she would never again answer to her 
name at the Mulberry Street roll call preyed on    
the mind of James Black.  He sat down at his 
piano, and the words and music came to him 
just as they are now. 
             
        

 
 
  Mulberry Street ME Church 
          destroyed by fire –  
             February 1973 
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Stepping Out 
 
 While the circumstances associated with its writing were tragic, the immedi-
ate success of When the Roll is Called Up Yonder helped James Black to realize how 
powerful a ministry was possible through music.  While Black was certainly able to 
write his own song texts, his special gift was in composing tunes.  In particular, he 
felt that there was already an abundance of good religious poetry – but that poems 
were much easier to learn and appreciate when they were put to music.  He sensed 
that God was calling him to provide the stirring tunes that could bring to life the 
words of others and thereby provide countless blessings to many who otherwise 
would fail to read them. 
 

The Christian Advocate, weekly newspaper of the Methodist Episcopal 
Church, often printed poems sent in by its readers.  Among its regular contributors 
was Rev. Dwight Williams (1824-1898), a minister in the Central New York 
Conference.  His obituary states that in addition to being an effective pastor “he was 
known throughout the church as a poet” and “his poems were pure in quality, 
elevated in tone, always optimistic and helpful in spirit.”  Apparently James Black 
agreed, for one of his first known tunes following When the Roll Is Called Up 
Yonder was the one he wrote for Rev. Williams’ poem Sweet Voices.  This time 
Black handled the copyright arrangements himself.   
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An Opportunity 

 
Now others began to recognize the musical talents of this Methodist layman 

from Williamsport.  Within the year, two young ministers in the Central Pennsyl-
vania Conference, Richard Henry Gilbert (1855-1924) and George Murray Klepfer 
(1860-1932), presented Black with poems they had written and asked him to set 
them to music.  Time doesn’t permit commentary on all the Central Pennsylvania 
Conference pastors whose poems James M. Black would eventually set to music, but 
Rev. Klepfer deserves special treatment.  First, he became a personal friend of Black 
and stayed at his home two years later when the annual conference met in Williams-
port.  Secondly, Black helped him to develop a deep appreciation for music.  
According to his obituary, Klepfer was “a master of good English…in his conver-
sation, his sermons, and the articles and books he wrote.”  But James Black helped 
him realize the extra power that the proper musical setting could give the English 
language.  Rev. Klepfer died 3 days after Easter 1932, and his final sermon was full 
of musical imagery.  He called Jesus’ assertion that He was the resurrection and the 
life “notes in an eternal world-song, a divine symphony…an undefeatable melody” 
and he stated “it singeth low in every heart…something that always, always sings.” 
 
 In 1894 a door opened for James M. Black that would determine much of the 
rest of his life’s work.  Rev. Joseph F. Berry (1856-1931) of Michigan, former editor 
of the Michigan Christian Advocate, was now the inaugural editor of the Epworth 
League’s new publication Epworth Herald.  He heard of Black’s musical abilities, 
his dedication to the Epworth League, and the fact that the now famous song When 
the Roll is Called Up Yonder had been inspired by an Epworth League meeting.  
Berry wanted to produce a gospel songbook suitable for league meetings but having 
edited only literary texts, he invited Black to join him as co-editor of Songs of the 
Soul.  Black rose to the occasion, and included six of his own tunes: When the Roll is 
Called Up Yonder, the tune for the poem by Rev. Williams he had found in the 
Christian Advocate, the tunes for one Gilbert and two Klepfer poems he had been 
given, and the tune for a piece by an otherwise unknown Rev. Isaac Naylor – who 
also contributed both the words and music for two other selections in the songbook.  
It appears that Rev. Naylor was a minister serving in the Midwest in the Methodist 
Episcopal Church South, but he is not known to have submitted poems to the 
Christian Advocate or any other religious publication. 
 
 We now present as representative of this period of his life, two selections 
from Songs of the Soul with music by James M. Black and words by those two young 
Central Pennsylvania Conference preachers – the Reverends Gilbert and Klepfer. 
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New Directions  
 
 Co-editing Songs of the Soul with Joseph F. Berry was a success in every 
way.  James M. Black began to receive invitations to direct the music at Epworth 
League conventions across the eastern half of the United States.  Songs of the Soul 
No.2, edited by Black alone, followed two years later.  The quiet layman from 
Williamsport was about to embark on a new career as composer and songbook 
editor.  The bond formed between Rev. Berry and Mr. Black became a lifelong 
friendship, continuing through Joseph F. Berry’s 1904-1928 service as a bishop of 
the Methodist Episcopal Church. 
 
 Black’s next songbook, the 1898 Chorus of Praise, proved to be even more 
successful and brought him national recognition as an enduring musical figure.  
Included along with his signature When the Roll is Called Up Yonder were tunes to 
accompany poems written by two young ladies whose words would continue to 
inspire him for dozens of years and through almost as many more gospel songbooks.  
Both were graduates of Williamsport Dickinson Seminary, now Lycoming College, 
both were daughters of Methodist ministers, and both were limited by ill health.  
Those ladies were Lizzie Akers (1866-1953) and Katharine E. Purvis (1841-1907). 
 
 We don’t know the circumstances surrounding the death of the mother of 
James Black.  But we do know that the suffering and death of first his wife and then 
his song-writing associate Katharine Purvis moved him greatly.  Perhaps it was their 
stories that inspired James M. Black to write the words and tune describing the dying 
witness of a female believer.  Before learning more about Lizzie Akers and 
Katharine Purvis, let’s pause to consider one of Black’s songs on a theme that was 
common in the early 1900’s – the faith of a godly mother. 
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Lizzie Akers 
 
 The daughter of Rev. Joseph Benson Akers (1829-1889) of the Central Penn-
sylvania Conference and Henrietta Galligher Akers, Lizzie was born in Mercersburg 
PA on September 6, 1866.  Her mother died when she was 7 – and even though her 
father hired a housekeeper, the young lass assumed the responsibility for her baby 
brother.  At 11 she developed severe rheumatism in her legs and feet, and had to 
wear high-topped shoes the rest of her life. 
 
 Lizzie Akers graduated from Williamsport Dickinson Seminary in 1885 and 
settled in Bellwood.  She was employed for over 30 years by the Altoona Tribune, 
after which she served for many years as the Bellwood tax collector.  She is still 
remembered there for the compassion she showed as the community struggled 
through the Depression.  She was also an excellent seamstress. 
 
 But Miss Akers was best known for her 64 years of service in the cradle roll 
department at the Bellwood Methodist Church.  Her love of children compelled her 
to walk throughout the neighboring communities inviting parents to enroll their 
newborns in the church and to provide them with Christian upbringing.  The words 
of her Serving Jesus, which appear with the tune provided by Black in his 1898 
Chorus of Praise, summarize her ministry.  
  There is joy in serving Jesus, working for Him day by day, 
  Toiling in His fertile vineyard, or along the King’s highway. 
 
 Lizzie undoubtedly reminded James Black of his deceased wife – her frail 
health, her lifestyle of quiet and unselfish service, and even her given name.  He 
gladly received her poems and provided precisely the tunes that would make them 
come to life.  While other composers also created tunes for her poems, her geograph-
ical closeness and educational ties to Williamsport led to an enduring relationship 
with Black – a man whose humble and unassuming ways so matched her own. 
 
 The words of her Easter Bells appear with the tune provided by Black in his 
1901 Junior Praises.  They reflect both her joy for the Lord and her desire to instruct 
children in the faith and in the seasons of the church year.  The words also reflect 
some old usages that are no longer common.  In particular, the noun “lay” is defined 
as “a short poem intended to be sung” and is a synonym for “song”. 
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Katharine E. Purvis 
 
 The daughter of a minister in the Wyoming Conference, Katharine E. Nash 
graduated from Williamsport Dickinson Seminary in 1860, married, and settled in 
Williamsport.  An accomplished musician, she taught instrumental and vocal music 
at Williamsport Dickinson Seminary 1884-1888.   An invalid for the last several 
years of her life, she died October 23, 1907. 
 

As fellow members at the Mulberry Street Methodist Episcopal Church, she 
and James Black worked together on several songs.  Black encouraged her, 
especially during her long period as an invalid, and introduced her and her poems to 
several of his song-writing associates.  Today, however, she is probably most noted 
in connection with a song she never wrote – and the following account points out the 
danger in jumping to conclusions without knowing all the facts. 

 
While most of the gospel song titles given in the appendix are unfamiliar 

works that failed to pass the test of time, there are notable exceptions.  In addition to 
When the Roll is Called Up Yonder, for example, James M. Black is credited with 
the words and music for I Would Be True and Make Me a Blessing.  These, however, 
are not THE popular songs by that title – i.e., they are not I Would be True by 
Howard A. Walter (w) / Joseph Peek (m) and Make Me a Blessing by Ira B. Wilson 
(w) / George S. Schuler (m). 

 
The song When the Saints are Marching In, first appearing in the 1896 Songs 

of the Soul No.2, is NOT the traditional When the Saints Go Marching In.  Even 
though the titles differ by a word, several authoritative music reference books list 
Purvis and Black as the 1896 authors of When the Saints Go Marching In.  As a 
consequence, many song collections in a variety of formats – book, record, tape and 
CD – wrongly assign Katharine E. Purvis and James M. Black the credit for this 
American folk favorite.  In truth, the precise origins of When the Saints Go Marching 
In is not known.  At this point it is probably not possible to track the original source 
of this error, or to correct it from spreading.  Long-time music professor at Lycoming 
College, Mary Landon Russell confuses the two songs in her 1957 masters thesis at 
Penn State University.  The earliest authoritative reference book with the error 
appears to be The Great Song Thesaurus by Roger Lax and Frederick Smith, pub-
lished by Oxford University Press.  On page 380 of the 1984 first edition, the authors 
wrongly attribute When the Saints Go Marching In to Katharine E. Purvis and James 
M. Black in 1896. 

 
In an effort to set the record straight, we now present the song which 

Williamsport collaborators Purvis and Black did write – When the Saints are 
Marching In. 
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The Editing Continues  
 
James M. Black’s next major project was the Epworth Hymnal #3 of 1900.  

The publisher’s preface states the following:  “Mr. J.M. Black, its editor, is highly 
esteemed in the musical world for his abilities as a composer and musician.  His 
services as a leader for singing services in large and popular gatherings are in 
constant demand, and by his long and varied experience he has learned to know the 
kind of music that is needed and will be most helpful in all departments of church 
work.” 

 
Seeing the success and influence of his songbooks with adults and youth 

convinced Black that children, too, could and should benefit from gospel music – but 
there were as yet no major songbooks aimed at younger audiences.  Although skep-
tical about the financial prospects of such an undertaking, the Western Methodist 
Book Concern supported Black and Junior Praises appeared in 1901.  It is notable 
that 19 of the songs in the book have words by Rev. W.C. Martin, and 17 of those 19 
Martin poems were given tunes by James M. Black.  Since editors typically made a 
conscious effort not to have a book contain too many songs by one author, such an 
occurrence is rare and must indicate a special connection between Martin and Black. 

 
 But who was Rev. W.C. Martin, and what was the nature of his relationship 
to James Black?  William Clarke Martin was born in Heightstown NJ on Christmas 
Day, 1864.  He spent 24 years in the Baptist ministry in New Jersey, Indiana and 
Massachusetts before moving to Florida for his health in 1912 and dying there two 
years later.  He composed over 2000 hymns during his life, the most famous of 
which are My Anchor Holds and The Name of Jesus – with its memorable chorus  
        “Jesus” – O how sweet the name, “Jesus” every day the same; 
        “Jesus” – let all saints proclaim its worthy praise forever! 
 
 Martin’s third most popular gospel song, although it is no longer sung 
today, was I Remember Calvary – with music by James M. Black.  That song 
appears in four of the songbooks edited by Black, as well as in numerous other 
songbooks.  W.C. Martin was such an unassuming person that very little is known 
about his life – or how such a special relationship developed between him and James 
Black.  The preceding biographical information given here on W.C. Martin was 
provided by Patrick Webb of San Jose CA and is appearing for the first time in 
published material about hymn writers.  One of Rev. Martin’s more interesting 
pieces for which Black supplied the music in Junior Praises is the temperance hymn 
Touch It? Not I. 
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Pine Street and Beyond 
 
In 1904, for reasons that have not been determined, Professor Black 

transferred his membership to Pine Street, where he sang in the choir the rest of his 
life.  At neither Pine Street nor Mulberry Street did Black assume any leadership in 
the music ministry.  He was content to work behind the scenes and to encourage 
others in the development of their talents. 

 
There was one important responsibility, however, that James M. Black did 

accept – and it extended far beyond Williamsport and the Central Pennsylvania 
Conference.  He was one of 11 members of the Methodist Episcopal Church 
appointed to the Joint Commission for the production of the denomination’s 1905 
hymnal.  This landmark publication is considered the first of the modern church 
hymnals – with music for each hymn, responsive Scripture readings, and rituals for 
various occasions.  Serving on the commission with Black was the respected Rev. 
Henry G. Jackson (1838-1914) of the Rock River Conference. A hymn writer and 
former missionary to Argentina, Jackson is credited with producing the first 
Protestant hymnal in the Spanish language.  Black’s respect for the distinguished 
Rev. Dr. Jackson is shown by the fact that he chose Jackson’s Precious Jesus for the 
lead hymn in his 1914 New Junior Songs. 
 

      
 

Pine Street Methodist Episcopal Church – fourth building 
dedicated 1910 – destroyed by fire 1977 
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The Final Years 
 
 As significant as the 1905 hymnal was, there were two major complaints 
from the grass roots: (1) Why were not many of the stirring gospel song favorites, 
like When the Roll is Called Up Yonder, included?  (2) The Order of Worship was 
quite a change for congregations used to a freer and more extemporaneous type of 
service.  The denomination moved quickly and asked Black to continue preparing 
small songbooks.  Within a year after publication of the hymnal, James M. Black and 
the Methodist Book Concern issued Songs of Faith and Hope, followed a few years 
later by Songs of Faith and Hope No.2.  Nearly a million copies of these books had 
been sold by 1912 when the denomination asked Black to edit Sacred Praise – which 
explained in its preface that it was well fitted to serve prayer meetings, young 
people’s gatherings, Sunday Schools, and revival meetings. 
 
 Though James Black was now firmly established as national figure, he never 
stopped encouraging his fellow-worshippers at the Pine Street Methodist Episcopal 
Church.  He continued to allow their words to inspire him to write tunes for inclusion 
in songbooks for nation-wide distribution.  Among those whose words appear as 
songs in these books are long-time church official Elmer E. Person and Black’s own 
pastor at Pine Street from 1909 to 1915, Rev. Edwin A. Pyles (1868-1932).   
 

Elmer E. Person, who lived at 30 Washington Boulevard, began working for 
the Williamsport Sun in 1884 – and the Person family ended up guiding the Sun-
Gazette enterprise for more than 100 years.  Mr. Person joined Pine Street Church in 
1903 and died suddenly in 1912.  Even though he had been a member for only 9 
years, the notation for his death in the church’s membership book describes him as 
“one of our best men” [with the words “best men” underlined].  And this was not an 
isolated opinion of Elmer E. Person.  Following are the first two paragraphs of the 
story that appeared on the front page of the Williamsport Gazette Bulletin, the rival 
paper to Mr. Person’s Williamsport Sun, the day after his death.  

    “Elmer Person is dead.”  A flash of lightning out of a clear sky could not 
have given a greater shock than those four words when they came over the 
telephone wire about 5:30 last evening. 
    Elmer Person is dead.  Genial, whole-souled, a man among men, was 
Elmer E. Person; a man who made friends everywhere and one who never 
lost a friend once he had come to know him.  And there is probably no one in 
Williamsport today who had as wide or as true a circle of friends as Elmer 
Person. 
 
Black selected Mr. Person’s The Shepherd Calls to be the first song in his 

1909 Songs of Faith and Hope No.2.  Both it and Rev. Pyles’ God Is Calling You 
from his 1912 Sacred Praise are powerful invitation hymns for which Black 
composed moving melodies.  May these words of Person and Pyles, and the music 
provided by James M. Black, continue to invite souls to Christ today. 
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Frederick William Vandersloot 
 
 James M. Black died on December 21, 1938, and is buried in Wildwood 
Cemetery.  But he was by no means the only driving force behind the local emphasis 
on gospel songs.  Another Williamsport layperson who was a major figure in gospel 
music was Frederick William Vandersloot (1866-1931).  Also a member at Pine 
Street Methodist Episcopal Church, he served as choir director there for 28 years – 
and enjoyed the privilege of having James M. Black as one of his choir members.   
 

F.W. Vandersloot was born in Adams County, where his grandfather was a 
prominent minister in the German Reformed Church and his father was a physician.  
He seems to have inherited his musical abilities and interests from his grandfather, 
for Rev. Vandersloot composed hymns and was gifted with a strong voice – in fact, 
grandfather Vandersloot was known for delivering impromptu poems and songs at 
funeral services for which there were no hymnbooks available.  The family moved to 
Clinton County when Frederick was a child.  In 1889 he began employment in the 
office of a Williamsport music publishing firm, and less than 10 years later he 
founded the Vandersloot Music Company – reportedly in the kitchen of his 
Washington Boulevard home. 
 
 Vandersloot’s strong religious 
faith played a role in the type of music 
he wrote and published.  His firm pub-
lished everything from marches and 
waltzes to religious music, but he 
would never allow the company to 
publish jazz.  The Repasz Band 
March, which catapulted the Williams-
port band of that name to national 
fame, was first published by Vander-
sloot and had sold almost 5 million 
copies by the time he sold the 
company in 1930.  About 1925 
Vandersloot collected19 hymns for 
which he wrote the words and/or 
music into a booklet titled Echoes 
from Old Pine.  A Throne for Calvary, 
for which Vandersloot composed both 
the words and music, is one of the 
songs in that collection. 
 
                 F.W. Vandersloot 
                      (1866-1931) 
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Mabel Gohl 
 

 Like James M. Black, F.W. Vandersloot encouraged others to develop their 
musical talents.  Echoes from Old Pine, for example, includes songs with words by 
Pine Street members Elmer E. Person and E.C. Macutney and another song with 
music by Mabel Gohl (1885-1981).  We say that E.C. Macutney was a member at 
Pine Street because such is the claim of Mary Landon Russell in her 1957 thesis on 
Williamsport musicians.  In truth, there is no record of E.C. Macutney in the Pine 
Street membership book or in any of the yearly Williamsport city directories.  In 
fact, no mention of the Macutney surname can be found in any records in the entire 
state of Pennsylvania – except as the author of the words that accompany one of 
Vandersloot’s tunes.  From what we know about F.W. Vandersloot, it’s possible that 
Macutney was a pen name – and considering the following paragraphs on Mabel 
Gohl, it might even be a name under which she wrote. 
 

Miss Gohl became the organist at the Pine Street Church in 1903, when she 
was 17 years old, and held the position for 52 years.  In addition to giving private 
music lessons, she taught at Williamsport Dickinson Seminary, now Lycoming 
College, before going to work for the D.S. Andrus Company’s music department in 
1925 and continuing there until she retired in 1968.  Miss Gohl, the last remaining 
person who was a part of Williamsport’s golden age of gospel music, died in 1981.   
 
 Like Vandersloot, Mabel Gohl was at home with both secular and sacred 
music – so long as the words and tunes fell within the bounds of her strong Christian 
faith.  Perhaps to maintain her image as the organist at Pine Street, however, she 
composed her secular music for Vandersloot under the pen name Spencer G. Adams.  
One of those songs written in 1923, Pinin’ Just for You, is still considered a classic 
example of that genre.  While some people have expressed both surprise and doubt 
that Miss Mabel Gohl and Spencer G. Adams are one and the same, such is con-
firmed in the 1957 thesis on Williamsport musicians by Mary Landon Russell.  She 
was told the story behind Mabel Gohl’s use of the name Spencer G. Adams by 
Vandersloot’s daughter Ruth Vandersloot Eaker.   In Echoes from Old Pine, Mabel 
Gohl is the author of the tune that accompanies Vandersloot’s text Keep on Praying.  
That Vandersloot-Gohl song also appeared in two of the songbooks edited by James 
M. Black.  And even though Vandersloot’s words address the serious topic of prayer, 
Gohl’s lively and syncopated tune reveals a hint of the side of her credited to 
Spencer G. Adams. 
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Charles F. Green 
 
 A final Williamsport songwriter associated with James M. Black was Charles 
F. Green, the author of seven tunes in the various collections edited by Black.  
Originally an active member and the church organist at the old First Presbyterian 
Church on Market Street, Mr. Green became a long-time member at Pine Street and 
was licensed as a local pastor in the Methodist Episcopal denomination.  For many 
years he lived at 721 Center Street and gave music lessons in his home.  But there is 
another side to Mr. Green that makes it very appropriate for us to close this program 
with one of his selections. 
 
 James M. Black had a compassion for people, and it was his reaching out to a 
poor girl from the less desirable part of town that led to the writing of When the Roll 
is Called Up Yonder and entire story of all that we have heard so far.  Charles F. 
Green died March 5, 1916.  Consider these words from the account of his death that 
appeared the next day on the front page of the Williamsport Gazette Bulletin. 

Rev. Charles F. Green Died Sunday Morning 
Founder of Memorial Mission and a Devoted Worker Among the Lowly 

    Rev. Charles F. Green, aged 70 years, founder and head of the Memorial 
mission, died Sunday morning at his residence, 15 West Canal Street.  He 
was eminently successful in mission work and eventually devoted his life to 
mission work in places which did not appeal to the churches of the city.  
About 20 years ago he founded the Memorial mission which is now located 
at 337 West Jefferson Street, and the closing years of his life were closely 
knit with this mission which he served faithfully and made successful. 
 
The buildings that once housed Rev. Green’s mission and the people he 

ministered to are long gone, but we trust that the seed he sowed continues to bear 
fruit.  Indeed we trust that the all the words and music shared in this presentation will 
bear fruit as they encourage a new generation to dedicate themselves to Christ and 
His mission in greater Williamsport and around the world. 

 
And so as a tribute to the unselfish spirit and concern for others of James M. 

Black and his Williamsport friends, we close this presentation with the music of a 
man who could certainly be called a soul-mate of James M. Black.  And as the entire 
program has centered around the gospel song, it is only appropriate to end the 
program with Green’s tune for Lida M. Keck’s Singing Today.  
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Appendix A.  Gospel Songbooks edited by Williamsport residents. 
 

Gospel Songbooks edited by James M. Black 
name     date publisher        comments 
Songs of the Soul    1894 Cranston & Curts        co-editor Joseph F. Berry 
Songs of the Soul No.2   1896 Curts & Jennings 
Chorus of Praise   1898 Eaton & Mains 
Epworth Hymnal No.3  1900 Eaton & Mains 
Junior Praises 1901 Jennings & Graham    © Western Meth. Book Concern 
Gospel Chorus   1902 Eaton & Mains 
Songs of Faith and Hope  1905 Jennings & Graham 
Hymns of Worship/ 

Songs of the Gospel 1907 Hall-Mack 
Songs of Faith and Hope No.2 1909 Jennings & Graham 
Sacred Praise   1912 Jennings & Graham    © Methodist Book Concern 
New Junior Songs   1914 Abingdon-Cokesbury 
Songs of Help   1917 Abingdon Press 
 

Gospel Songbooks edited by F.W. Vandersloot 
name    date publisher         comments 
Echoes from Old Pine  c1925 D.B. Cowles & Son     selections of F.W.V.  
 
 
Appendix B.  Gospel Songs (from books in Appendix A) with music by 
Williamsport residents. 

Gospel Songs with music by James M. Black 
author of words  title              reference 
Lizzie Akers  Come, Oh, Come to Me            GC 2 

Easter Bells             JP 99 
He’s Coming By and By            COP 18 

   Onward, Upward             JP 72 
   Serving Jesus             COP 39 
   Think of Me, O Saviour            SOF2 145 
James M. Black  Anywhere with God            SP 132 

As I Sat by Mother’s Side            SP 88, NJS 84, SOH 120 
Be Ready when the Bridegroom Comes   COP 5 
Christ Is King and Lord of All           SOH 2 
Come Back to the Home Path           SP 12 
He Knows             GC 90 
He Loves Me So             SOF2 103 
He Rescued Me             SOH 60 
How He Ever Came to Save Me           HWSG 305 
I Would Be Faithful            SO 124 
I Would Be True             NJS 88 

   Make Me a Blessing            SP 108 
   Make Your Blessings Count           SOH 20 
   Never Say “Good-Bye”            HWSG 281 
   The Somewhere of God            SOH 26 
   Walking with Him Today            COP 9 
   When the Roll Is Called Up Yonder           SOS 54, COP 80, EH3 62, JP 92 

          GC 93, SP 135, SOF2 114,  
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              HWSG 282, SOH 100 
   When We Get Home                SOF2 79 
Ada Blenkhorn  Better Father On                 EH3 45, SOH 31 
   Beyond the Shining Silver Sea  HWSG 224 
   Christ is Mine                 EH3 164 

He Saves Me, Hallelujah!             EH3 145, HWSG 314,  
SOF2 51 

He That Believeth in Me             NJS 101 
I Do Not Know the Way                 SOH 159 
I’ll Never Say No to Jesus   HWSG 242 
I Shall See His Face   SOF2 54 
It Is My Lord    HWSG 202, SOF2 81  
Let the Light Shine Out   NJS 32 
Life, Light and Love in Jesus  GC 12, NJS 74 
My Saviour’s Voice   GC 4 
Peace, Sweet Peace   SP 36 
Rejoice     EH3 14, JP 68 
Since I Gave My Heart to Jesus  SP 28 
The Christ Who Died for Me  COP 21, SOH 69 
Throw Open Every Door   SOF2 130 

   To Jesus Draw Nigh   COP 24  
John Bossinger, R The Little Children’s Friend  SOH 162 
Carrie E. Breck  The Saviour for You   COP 82 
Hattie Buell  Keep Looking unto Jesus   SP 38, NJS 79 

Sunlight all the Way   COP 92, HWSG 334 
C.F. Butler  Where Jesus Is, ‘Tis Heaven  COP 1, GC 73, HWSG 298, 

SOF2 111, SOH 127 
B.F. Clarkson, R  God is With Me    EH3 96 
Alice J. Cleator  I am Trusting Every Day   EH3 52 
Allie T. Criss  The Promises of Jesus   GC 110 
Fanny J. Crosby  Beautiful Eden Bells   COP 19, GC 17 
   By and By    COP 40 
Lizzie DeArmond Fellowship with Him   SOH 36 

God Loves Me    NJS 29 
In Jesus Name    NJS 104 
Keep the Wires Clear   NJS 14, SOH 156 
Make Jesus King    NJS 3 
My Saviour is Watching O’er Me  HWSG 208 
Only Today Is Mine   SOH 130 
Pray It Down    SOH 76 
Put Yourself on God’s Side  NJS 50 
Safe on the Christ Rock   SP 43 
Saviour, Come In Today   GC 62 
Set My Name Down   SOH 17 
The Right of Way   SOH 90 
We’ll Be All Day There   SOH 112 
When Jesus Is Living Within  SOH 85 

Clara J. Denton  Open Wide the Door   HWSG 254 
Gertrude Everett  The Wondrous Cross   SP 53 
M.E. Faber, R  The Song That’s in My Heart  SOH 12 
Helen Fairfield  Christ Knows    NJS 62 

Jesus Loves Me    NJS 24 
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Richard H. Gilbert, R I’ll Die for Him    GC 103 
Sunshine of Love    SOS 23, JP 96, GC 75 

Grace Hammond  He’s Speaking to You   NJS 48 
Annie S. Hawks  Full and Free Salvation   SOF 36 
   My Soul Is Anchored   SOF 101 
Eliza E. Hewitt  Since He Came into My Heart  SOH 124 

Things Worth While   SOH 16 
   Trusting On    SOH 52 
Elisha A. Hoffman, R Down Low at My Redeemer’s Feet  COP 3 
Elizabeth Homes  Haste Away, the Fields Are White  NJS 103 
Alice Horton  Don’t Forget    SOH 49 

He Cares for Me    NJS 44 
   Out of a Heart Rejoicing   NJS 52 
   The Land of the Streets of Gold  SP 34 
   The Love That Saves   NJS 68 
   There’s No Friend Like Jesus  SP 105 
Alfred J. Hough, R On the Arm of Jesus Leaning  SOS2 39 

Tell the Sweet Story   SOF 30, SOH 33 
M.W. Hubbard  Jesus Is Waiting to Save   SOF2 49 
Henry G. Jackson, R Let Jesus into Your Heart   NJS 39, SOH 73 

Precious Jesus    NJS 1 
Lida M. Keck  More than Life to Me   COP 14 
   Neither Do I Condemn Thee  COP 42 
   Saviour, Blessed Saviour   COP 66 
   Tell the Sweet Old Story   COP 88 

Walking in the Way with Jesus  COP 4 
Wonderful Love for Thee and Me  JP 82 

G. Murray Klepfer, R He Saves Me    SOS 18 
   Tell the Story of His Love   SOS 43 
George Leidy, R  Let Your light Shine   SOH 44 
Anna B. Linn  He Will Not Let Me Fall   SOH 82 
W.C. Martin, R  A Message to You and Me   SOF2 22 
   Beautiful Homeland   GC 21 

Children of God    JP 36 
Do Not Pass Me By   GC 85 

   Fully Satisfied    JP 42, GC 8 
   Galilee     GC 66 

God Is Watching o’er Us   JP 22 
Grace and Glory Day by Day  GC 56 
Heed the Call    JP 98 

   I am Happy in My Savior   JP 24 
   I am Trusting    EH3 20 

I’ll Be There    JP 10 
I Remember Calvary   EH3 76, GC 111, SOF 1,  

HWSG 327, SOF2 124,  
SOH 81 

Jesus, Tender Shepherd   JP 6 
Keep Close to Jesus   GC 78 
Lead Me     EH3 24 
Let the Dear Saviour Come In  GC 18 
Lo! Here am I    GC 28 
My Savior and I    JP 76 
Nearer to Thee    SP 122 
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On, Brave Heralds   JP 21 
On Such a Change   SOF2 73 
Saviour of Sinners   HWSG 214 
Shall We Meet in Glory?   JP 66 
Shout Hosannas    JP 44 
Sitting at the Feet of Jesus   JP 63 
Springtime Song    JP 32 
Sweet and Clear    JP 52 
Tell Me Again of Jesus   EH3 36, JP 94 
The Children’s Call   JP 18 
The Glad Reunion By and By  SOF 102 
The Half I Cannot Tell   EH3 6 
The Homeland So Dear   SP 92 
The Man of Galilee   GC 67 
Touch It? Not I    JP 104 
“Whosoever,” That Means Me  COP 78 

Helen Mayfield  I Will Not Forsake Thee   SP 74 
Charles G. Maynard Down Life’s Valley with Jesus  SOH 94 
Blanch McDowell I Love Him Best of All   SP 78 

There Is None Like Jesus   SP 16 
Anna H. Munson  A Song in My Heart   NJS 8 
Isaac Naylor, R  There’s Cleansing in the Precious Blood SOS 2 
Charles S. Nutter, R Do You Love Him?   SOH 131 

My Shepherd    SOH 54 
A.N.O.   When I Stand on the Streets of Gold         EH3 100, SOF 54, HWSG 218 
Anna F. Oakley  He Saves Me, �  Will Save You           SOH 104 
Johnson Oatman, R Move Along             NJS 46 
Mary Palmer  I Have Found a Friend            NJS 90 
J.A. Patton, R  His Grace Is Sufficient for All           SOF2 87 
  [aka W.A. Patton, R] The Summer Land of Song           JP 90 
Elmer E. Person  The Shepherd Calls            SOF 26, HWSG 328, SOF2 1 

The Very Friend You Need           SP 46, NJS 80 
Katharine E. Purvis A Joy in My Heart            NJS 77 
   Beautiful Life With Jesus            SOH 147 

He Saves Me, I Know            COP 20 
In the Shadow of His Wings           SOS2 7, HWSG 249 

   Since Jesus, My Saviour, Found Me          COP 60 
   The City of the King            SOS2 34 
   The Master Is Come            COP 30 
   Walk Beside Me             EH3 114, SOF 66, HWSG 278,  

          SOH 88 
   When the Saints Are Marching In           SOS2 59, COP 57 
   Why Not Come to Jesus            SOS2 38, EH3 92 
Edwin A. Pyles, R God Is Calling You            SP 84 
Elizabeth Riall  Jesus Died for Me            HWSG 317, SOF2 144 
Hattie Rockwell  He Is Mine             SP 23 
James Rowe  The Work I Ought to Do            SP 58 
Ada Melville Shaw All the Day             EH3 2 
Lanta Wilson Smith A Home in My Heart for Jesus           JP 2 

Beautiful Land of Song            NJS 35 
Come Back to God            SOF2 6 
Heaven’s Harvest Home            COP 50 

   Help Me, Master             COP 51 
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   Make Your Life a Song of Gladness          NJS 5 
   The Duty That Calls Today           JP 28 
   The Road Leads Home            EH3 40 
M. Victor Staley  Lead Thou the Way            GC 92, HWSG 321 
Amelia M. Starkweather Abiding in Christ             SOF 93 
   Christ of Galilee             GC 49 

Clear Shining After Rain            SOH 117 
Our Burden Bearer            GC 42 
When I Stand in Yonder City           SOF2 107 

Clarence J. Swink In the Hollow of His Hand            SP 20 
Theodora A. Thomson Jesus Lives             SOH 96 
   Joy in My Soul             SOH 136 

Knock at the Door            SOH 67 
No Fear of the Way            SOH 143 
The Joy of Knowing            SOH 108 
The Story Can’t Be Told            SOH 111 
There’ll Be No Night There           SOH 7 

Katharine S. Wadsworth God Is Good to You and Me           SOF2 116 
  [aka K S. Woodworth] He Brings Me Peace            SP 65 
   I Know That My Redeemer Liveth           SP 114 
   It’s Just Like Jesus            SP 97 
   Jesus Came to Me            SOF2 68 
   Meet Me There             SP 61 

My Heart Is Clinging            SP 4, NJS 94 
My Saviour Face to Face            SOF2 125 

   The Beautiful Way            SP 2 
Anna Bartlett Warner Jesus Bids Us Shine            SOH 167 
Charles Wesley  A Charge to Keep I Have            SOS2 47 

O for a Thousand Tongues to Sing           SOS2 1 
Dwight Williams, R Sweet Voices             SOS 10, JP 38, SOH 164 
Jenny Wilson  At the Ending of the Way            GC 34 
   Come Today             GC 47 
   Daily Marching Onward            GC 107 

Put Your Trust in Jesus            SP 55 
The Country Over Yonder            GC 98 

Mary Wingate  The Answering Time Will Come           SOF2 132, SP 9, NJS 67, SOH 1 
 

Gospel Songs with Music by Mabel F. Gohl  
author of words  title    reference 
F.W. Vandersloot  Keep On Praying   HWSG 231, SOF2 65, EOP 10 
 

Gospel Songs with music by Charles F. Green 
author of words  title    reference 
Ada Blenkhorn  A Light that is Shining for You COP 64 

Will You Give All to Jesus? COP 70 
Rev. L.F. Jackson Some Happy Day   COP 16 
Lida M. Keck  Living in the Bright Sunshine JP 58 
   Singing Today   NJS 64 
Katharine E. Purvis Come to Him Now  COP 77, SOF2 33 
Lanta Wilson Smith Do Your Very Best Today  JP 60, NJS 28 
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Gospel Songs with music by Katharine E. Purvis 
author of words  title    reference 
Katherine E. Purvis Hear Us, O Saviour  HWSG 269 
 

Gospel Songs with Music by F.W. Vandersloot  
author of words  title    reference 
E.C. Macutney  I Will Follow Where He Leads SOF2 98, SP 93, EOP 7 
Elmer E. Person  Jesus Hears and Answers  SOF2 69, EOP 11 
F.W. Vandersloot  A Throne for Calvary  EOP 15 

By and By   EOP 6 
Christ Came to Save Me  SOH 21, EOP 4 
Christ, My Saviour, Leadeth Me EOP 14 
Give Me a Pure Heart  SOF2 120, SP 70, EOP 1 

   God’s Wonderful Love  SOF2 108, EOP 16 
   He Took Me In   EOP 17, EOP 18 
   In Yonder Haven of Rest  EOP 5 
   My Hope Is All in Thee  EOP 3 
   O Come Home, Just Now  EOP 13 
   O Let Him Not Seek in Vain EOP 8 
   Perfect Salvation   EOP 2 

Praise the Lord, It Reaches Me SP 52, EOP 19 
Sinner, Come Home!  SOF2 2, EOP 12 
There’s Grace Enough for All EOP 9 

 
 
Appendix C.  Other known gospel songs with words or music by *Williamsport 
residents. 
 
title     author   composer  
A Clean Heart    Alice Horton  *James M. Black 
He Blesses Even Me   *Katharine E. Purvis Lanta Wilson Smith 
His Love Cannot Fail   *James M. Black  *James M. Black  
Jesus Shall Lead Me   W.C. Martin  *James M. Black 
Let Your Light Shine Brighter Every Day Mrs. Chas H. McLain *James M. Black 
Look to the Lamb of God   Henry G. Jackson  *James M. Black 
Revive the Hearts!   *James M. Black  John R. Sweeney 
There’s an Hour Which No Man Knoweth Eliza E. Hewitt  *James M. Black 
A Clean Heart    Alice Horton  *James M. Black 
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